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des marines au Musée de Berck-sur-

Joan-Pierme Umbdenstock’s
exhibition ‘Libre d’Art” (Free
of Art), at the Musée du
Verre de Conches in
Normandy, could have been |
a mirospective. The arlist 3
preferred fo fake the oppor- |
funity fo make his first
Produced in several work-
shops, his 2006 version of
the “Encrier Revanche” {ink-

among the ums, slalagmites,
messages or markers that are pant of his usual vocabulary. This cormn
iz @ vibrani tribude fo the “encrigrs-revanche” designed by glass workers
in the XIXth century during their breaks and whose bive fnk in solid glass
denounced the deprivation of manipwation fraining for glass factory wor-
kers. Jean-Pierre Umbdenstock nol having a workshop anymore, set off
on a creafive jouney thal fook him fo Belgium, fo Giampack Amonuso’s,
o blow the imposing inkwell basing, then fo the Aleler du
Vierre of Sars-Polenias where he elaborated the ofher places,
[aking full advantage of the complete facilties. The seres of
five stalagmies, each of which represents a milesfone in his
Wfe, weve kilnformed in the large kiln af Sars-Polenes. The
pieces are made up of cullel cippings used in “Crossover’,
his last exhibiion-in-residence al the Musee de Sars-
Poteries in 2001, Last leg was in Conches, af the Musée du
Verre which now opens fen months a year.

ISABELLE POILPREZ AT BERCK’S MUSEUM. PAGE 3
This summer, in Berck-sur-Mar, the Opaie-Sud Museum is

Joan-Plerme Umbdenstock prépare ka cuisson
well revenge) now $ands  des Stalagmites & I'Atelier de Sars-Potaries.

An icon of American glass, Tom Patti, 63, retums to his first love: the wal
panel. He changes scale and applies s legendary know-how [0 a vast
oplical show, lnventor of most kinforming processes appied o art, of
which some are secrel this alypical crealor is al once designer, arist,
researcher, engineer, indusinal and consultant. A privleged gues! al the
New York Heller gallery and al the Vemenie de Biod, who revealed him fo
the world in the early 905, Tom Patfi tells us about this mew peviod, Seffied
in Massachusetfs, Patti loves New York, the cily where he Irained at the
Brooklyn Praft Insitute. Infarvew.

Why have you changed scales in your work?

Al first, explains Tom Pattl, | worked on big projects, but | quickly felt the
need o be able lo hold my piece in my hand. This reduced formal was
my frademark for years, but emalion has nothing fo do wilh size. Today
I'm working again on the monumenfal: a subway station in Queens and
a residence in Greenwich Village. This means [ can go inside my own
creations, and it adds a new creative and imaginary dimension. My lines
of research however are siill the same: transparency or opacity of glass,
Are you playing with the public’s perceplion?

At the Heller Gallery, | built the galiery walls where my panels are encrus-
fed and | worked a long bme on
how fo place them. They change
appearance depending an the fight
and where the obsenser sfands.
The oplical Wusion 5 the most
interesting aspect fo study and fo
create, whether on a big or smail
Scala, | ke playing on ambigudy. n
front of my vertical inlerventians,
visiiors wonder if ifs aistic or
functional, if it's a wall or a window.
Architectural pieces influence the

inviting the artist Isabelle Poilprez and glass bead makers to mﬂwmm
exhibil their maritime inspired works. This space has been thats the global message of my
developing its temporary exhibiion programme linked fo exhibition "Continuity of Space”

contemporary glass since 2005. References lo [sabelle
Podprez’ cancer as well as some of her never before shown
sculptures, wil be on display unti 3 Seplember alongside
XIXth century paintings. Continuing her exploration of the

naiure of the matenal, the
Isabetle Poilprez rencontre Funivers v oo peonore
eveny step of the ransfor-
mation of glass in each of
her works, produced in two beals: in
the Anfora glass manufacture in
Murano and then in her new workshop
in Antibes. The opportunity to aiso dis-
cover her beads, accompanying the

Mer. Vierre soufflé. 2006.

Do your still keep your rmanufaciunig
procossas secred gs in the past?

Lets say is ordinary industrial
glass kinforming. | dont ke the
pubdlcly amund how | produce my
works and | prefer fo concentrale

Lumitna burgundy starphire with three rings. Détail emaotions e
d'un lingot magique de Tom Patti. 1992.96, on the they inspire.

I ke discovering new techniques.
The world is in perpetual change. | also wan! my work to be in constant
avolulion, a link between indusry, arf and research. I'm curmently working
an the horizontal dimension of glass with lables on show al the Biol
Vemates this summer.

You must have some fabulous projects in the pipeline ..

conceive giass that birds can percenve and avoid,

TOM PATTI -
UINFINI AU CREURIBETA MAIN

Tom Pattl & la Holer GalBory

Waie York. ool {

mﬁ.ﬂu Viertical

,Jmmmmwm Le monde est en per-

péluel changement, je souhaite que mmﬂmmmﬂmhm unﬂmm[‘h-
dustrie, t’mﬂhm,htmaln mmﬂmhmmw VErTe avec
mmmmﬁmmfﬁm mmmmmmmmm

Vmsparh:damwhﬁ:mmd&mﬂu?ﬂmﬁdﬂqmdam peut-ire, mais la

recetie de ma sauce Marinara, js e
frrrtanies pralpls daver

exhibition of the vituosos of flamewor- | ahways work with & rumber of industries in the field of laminating tech- Je travaille toujours avecdibelguess

king. Untl the end of the year, sidy nofogies. I'm also collaborating with the NASA, on the space shuttie and e ctina deknslea dn oy Yol i

artists plunge the visitor info their I'm taking part in the elaboration of a 45-slorey building entirely out of

creations, combining the theme of the glass. Bul one subject m particular is very dear fo me: every year, three 465 suites d'une colfsion ave
sea and fameworking demonstrations million birds die as & resull of collisions againsf windows. It is high time fo
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